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Lighting 
Course Project 

______________________________________________ 

 
Instructions: 
In addition to using lighting to ensure the viewer can see the subject of a photo, lighting is also a primary means that 
photographers use to express emotion and meaning about the subject. In this project, you will work through the process of 
using lighting to create the photographic results you want. You will explore and practice different lighting techniques, and 
you will create a small portfolio of photos that reflect a specific lighting style. 
 
In Part One, you begin studying other photographers’ work to learn about style and effects. This will provide you a starting 
point in deciding which styles you like and what you’d like to explore in your own work. 
 
In Part Two, you will practice using light tools, such as diffusers and reflectors, and techniques such as positioning to 
control your lighting. You will select a subject and three lighting approaches to explore. You will then use the techniques 
you learned to create photos that use those approaches. 
 
In Part Three, you select a lighting style or approach you like. You will apply that style to several different subjects and 
take photos to create a final lighting portfolio of five photos. 
 
Complete each project part as you progress through the course. Wait to submit the project until all parts are complete. 
Begin your course project by completing Part One below. A submit button can be found on the Project Part Three — 
Create a Lighting Portfolio page. Information about the grading rubric is available on any of the course project assignment 
pages online. Do not hesitate to contact your instructor if you have any questions about the project. 
 

 
 
  



  

AAP104 Lighting: Jane Wilson  |  2 
 

PART ONE 

Explore Style and Effect 
___________________________________________________________________ 

 
Studying other photographers and their work provides the opportunity to learn about different lighting styles and 
effects. In this section, you will research other photographers’ lighting styles. You will consider the effects they 
create and how they enable the photographer to express moods, emotions, and ideas. 
 
Note: Incorporating and trying new styles is not a “forever” decision. Your preferences and styles will evolve over 
time. Never be afraid to try something new. You can learn from everything, even when you decide it isn’t right for 
you. 
 
1. Research and review online photos of the following photographers. 

Photographer 1: Irving Penn 
Photographer 2: Annie Leibovitz 
Photographer 3: Timothy Greenfield Sanders 
Photographer 4: Rineke Dijkstra 

 
2. For each photographer: 

a. Identify three photos you found (by name). 
b. Provide a thumbnail image and the URL address where you found it. 
c. Summarize the lighting styles and techniques you observe the photographer using. 
d. Summarize what you think the photographer is trying to express through the lighting. 
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Photographer 1: Irving Penn 

 

Photo Name and Thumbnail   URL 

Tuberous Begonia, New York, 1973 
 

 

Hamiltons Gallery | Flowers 

 

Poppy: Barr’s White, New York, 1968 

 

Hamiltons Gallery | Flowers 

 

Rose, Colour Wonder, London, 1970 

 

Hamiltons Gallery | Flowers 
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Resources for background information- 
 
The Art Institute of Chicago   https://archive.artic.edu/irvingpennarchives/overview/ 
 
The Irving Penn Foundation https://irvingpenn.org/biography 
 
Hamiltons Gallery https://www.hamiltonsgallery.com/artists/irving-penn/exhibitions/  
  

Warthog, Prague, 1986 
 

 

Hamiltons Gallery | Cranium Architecture 

 

Spotted Hyena, Prague, 1986 

 

Hamiltons Gallery | Cranium Architecture 
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Photographer 1: Irving Penn 
 
This information added to enrich my understanding about the photographer, and to help me answer the next 
section more thoughtfully. I’m capturing these background details because I value these course projects and 
foresee referring back to them in the future. Cutting information and pasting here, provides a hardcopy and 
time-saver as a quick reference… 

 
Information about the photographer | Cut from website: (Note- same info is on Wikipedia.) 

Irving Penn presents us with an exceptional vision of forms, tones and patterns in his Flowers series, entwining 
the beauty of nature with his photographic genius. 
 
The series initiated from an assignment by Vogue USA for the 1967 Christmas edition. This became the first of 
seven summers that Penn would photograph flowers for Vogue, each year devoting himself to one particular 
flower. The photographs were collectively published as a book Flowers in 1980: 1967, Tulips; 1968, Poppies; 
1969, Peonies, 1970, Orchids; 1971, Roses; 1972, Lilies; 1973, Begonias. 
 
In contrast to his fashion work, Penn had an interest in the graver side of life and would often record the 
impending prospect of death. This subject is evident in Cranium Architecture, Vanitas, his works containing 
rotting fruit, and also in Flowers. As Penn documents the beauty and patterns within the cut flowers, he is also 
viewing them slowly break down and wilt. 
 
Penn commented, "I can claim no special knowledge of horticulture… I even confess to enjoying that ignorance 
since it has left me free to react with simple pleasure just to form and colour, without being diverted by 
considerations of rarity or tied to the convention that a flower must be photographed at its moment of 
unblemished, nubile perfection." 
 
Cranium Architecture sees Irving Penn create a beautiful, absorbing study of animal skulls from the collection of 
the Narodni National Museum in Prague. From gorilla to giraffe, the photographer treats each subject with 
fastidious equality - zooming in or moving away to ensure that all the skulls are the same size and placing them 
in a simple white background. Abstracting the objects so is disorientating and challenges the viewer to look at 
them in a different way. As the series' title suggests we are encouraged to view each skull as a unique but 
familiar construction, created by the powerful yet sensitive hand of nature, to house the most precious of organs 
- that which defines and directs us, both physically and mentally. 
 
Penn rarely spoke to explain his work, but these spare words printed in the first exhibition catalogue (1989) 
serve to enlighten us somewhat on his inspiration, "An exquisite edifice of living machine. Hard chambers of 
bone to guard soft organs, protected conduits and channels." The photographer's appreciation of his subject is 
clear here and reiterated by the care he took producing the series' exquisite silver prints. 
 
Although well known for his portraits, Penn did on occasion throughout his long and illustrious career, turn his 
attention to still life, notably human skulls in the late 1970s. Penn's masterpiece, Poor Lovers (1979), an image 
of two nuzzling skulls, is a seminal example of many compositions that reveal his interest in classical 'vanitas' 
painting. Further, the photograph seems to connect us directly with the very living, emotional character of these 
'lovers'. Similarly, the skulls of Cranium Architecture allow us an insight into the character of the animal they 
belong to. Despite being separated from all the fleshy, soft elements of themselves, the personality and 
temperament of each animal seems to leap out at us. As with Poor Lovers Penn has, through his remarkable 
skill and sensibility, once more transformed still lives into sublime and enlightening physiognomic portraits. 
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Summarize the lighting styles and techniques the photographer tends to use: 

 
Although Penn is famous for his portraiture genius and creativity, I selected examples from his Flowers and 
Cranium Architecture collections. As an aspiring Photo-Naturalist, I wanted to see how he photographed 
nature artifacts in his studio.  

The first thing I noticed was Penn’s removal of any environmental clues- all his natural objects are surrounded 
by white negative space. Penn appears to have a very controlled use of light. Defused lighting was 
manipulated to cast shadows predominantly within the object itself.  My research mentioned his propensity to 
use soft, directional light. Because I see little or no side shadows, I am led to think he placed lighting above 
the subjects or straight front on. Research also has me curious about how lighting and developing film come 
into play with each other. I get the sense that the end result demonstrates the true artistry and alchemy of 
photographic art-making during the predigital age. The articles I read talked about the painstaking time he 
spent perfecting a gelatin silver print process. 

Flower petal edges and other plant structures take on an edgy appearance by the way shadows are forced 
into the three-dimensional surfaces that define the unique features of each flower species. Color hues and 
tones are illuminated in a way that produces a very satin-like quality.  

The Cranium Architecture photos are immersed in a white background in much the same way as the flowers. I 
feel that similar studio lighting techniques and developing techniques were used to produce these skull photos 
because of the way they exhibit such strong contrasts. The bright tones are very bright, and the dark tones are 
very dark… leaving mid-tones to cast light that accentuates the unique textures and dimensions of each skull. 

 

Summarize what you think the photographer is trying to express through the lighting: 

 
I learned that Irving Penn valued what he saw as his primary purpose as a photographer- focusing on the 
subject. It struck me that he was not concerned so much with how “good” or “bad” a photo was. He strived to 
achieve “effective” photos. I was especially impressed by this quote from Irving Penn- 

“A good photograph is one that communicate(s) a fact, touches the heart, leaves 
the viewer a changed person for having seen it. It is, in a word, effective” 

 ~Irving Penn 

I think Irving Penn’s choice to isolate the subject without a background created a challenge that Penn 
succeeded in overcoming. That challenge involved using effective lighting as an important and vital avenue in 
the creation of an image that rendered an interesting and meaningful experience for the viewer of his work. 
Using Penn’s own word… as a person new to the work of this photographer… his images are effective. 
 



  

AAP104 Lighting: Jane Wilson  |  7 
 

 
Photographer 2: Annie Leibovitz 

 
 

Photo Name and Thumbnail  URL 

, London, March 2007 
 

 

Photogpedia | Annie Leibovitz 

Wizard of Oz Kiera. Annie Leibovitz 

 

Photogpedia | Annie Leibovitz 

 

Denzel Washington © Annie Leibovitz 
 

 

Photogpedia | Annie Leibovitz 
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Resources for background information- 
 
Photogpedia- https://www.photogpedia.com/annie-leibovitz/ 
 

Scarlett by Annie Leibovitz 
 

 

Photogpedia | Annie Leibovitz 

 

Whoopi by Annie Leibovitz 
 

 

Photogpedia | Annie Leibovitz 

 

 
Photographer 2: Annie Leibovitz 
This information added to enrich my understanding about the photographer, and to help me answer the next section more 
thoughtfully. I’m capturing these background details because I value these course projects and foresee referring back to 
them in the future. Cutting information and pasting here, provides a hardcopy and time-saver as a quick reference… 

 
Information about the photographer | Cut from website: 

Annie Leibovitz is one of the most influential photographers of our time and without doubt, the most famous 
photographer working today. 
 

For over five decades, her culture-defining images and distinctive portraits have appeared on the covers of 
Rolling Stone, Vanity Fair, and Vogue among others, documenting modern society’s preoccupation with 
celebrity and appearance.  
 

Leibovitz is best known for her controlling eye, storybook style, and skill at coaxing unexpected behavior from 
her famous subjects. When asked how she sees her job as a photographer she responded with: 
“To see people as they are, as they imagine themselves, as they wish to be. To be witness, the friend, the 
judge, the accomplice. To record their moment.” 

Leibovitz today considers herself more of a visual artist who uses the camera as a tool for creating her 
narrative-driven images.  
 
Her photos have helped popularize a storybook photographic style that playfully mimics reality rather than 
directly reflecting it – representation by way of fantasy and canny exaggeration. 
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Photographer 2: Annie Leibovitz 

 
 

Summarize the lighting styles and techniques the photographer tends to use: 

 
My impression is that Annie Leibovitz uses a variety of styles and techniques. She is an avid collector of books 
about other photographers and their work, and she admits that this broadens her perspectives in the choices 
she makes in her own photography. 

I especially appreciate the following quote: 

“As much as I love pictures that have been set-up, and as important as those pictures are to me, I’d 
rather photograph something that occurs on its own. The tension between those two kinds of 
photographs is at the heart of what I do. It’s not a conflict, but sometimes it’s useful to remember 
that things are happening in front of you and you don’t have to complicate the situation. You can 
take what’s given to you. You just need your mind and your eye. “ 

~ Annie Leibovitz 

Queen Elizabeth II, I notice diffused side lighting on the queen. Her photo was taken separately from the 
background, It was added later, and adds a strong, back-lit sense of importance to the portrait. 

I suspect a similar technique was applied in the Wizard of Oz and Scarlett photos. The figures are side lit, and 
do not cast a shadow on the opposite side. Similarly, the back lit backgrounds do not produce shadows to the 
front of the figures. This is ingenious, if you ask me! 

Denzel and Whoopi portraits, by comparison, seem much more traditionally lit. Annie chose diffused side-
lighting to give Mr. Washington a very dignified, confident appearance. I think diffused top-down lighting was 
used to give Ms. Goldbergh a very playful, silly appearance. (Milk Chocolate?) 

Summarize what you think the photographer is trying to express through the lighting: 

 
I think lighting is a tool Annie Leibovitz employs to convey mood and context. The lighting schemes support 
and define the “moment” her clients wish to capture. I agree that lighting gives many of her 
photographs “storybook” style. 
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Photographer 3: Timothy Greenfield Sanders 
 

Photo Name and Thumbnail   URL 

Toni Morrison, 2007  
 

 

National Portrait Gallery | Smithsonian 

 

Lou Gossett Jr., 2007 
 

 
 

National Portrait Gallery | Smithsonian 

 

William Rice, 2007 
 

 

National Portrait Gallery | Smithsonian 
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Serena Williams, 2008 
 

 

National Portrait Gallery | Smithsonian 

 

Majora Carter, 2008 
 

 

National Portrait Gallery | Smithsonian 

 

 
Photographer 3: Timothy Greenfield Sanders 
This information added to enrich my understanding about the photographer, and to help me answer the next section more 
thoughtfully. I’m capturing these background details because I value these course projects and foresee referring back to 
them in the future. Cutting information and pasting here, provides a hardcopy and time-saver as a quick reference… 

 
Information about the photographer | Cut from website: 

What is a "black list"? The dictionary defines it as "a list of persons who are disapproved of or are to be 
punished or boycotted." But imagine if the black list were a roll call of distinction rather than of 
disenfranchisement? What if being on the black list was a point of pride rather than dread? What if the black 
list could shed its negative connotation to become a term of affirmation and empowerment like black pride, 
black power, or black is beautiful? 
 
These are some of the questions that prompted photographer Timothy Greenfield-Sanders (born 1952) to 

embark on a portrait project to create an entirely new kind of black list—a visual "who's who" of African 
American men and women whose intelligence, talent, and determination have propelled them to prominence 
in disciplines as diverse as religion, performing arts, medicine, sports, art, literature, and politics. 
 
Although these individuals have traveled different paths to success, all share a deep-seated activism that 

has carried them over daunting obstacles and continues to be a driving force in their lives. If the new black list 
represents a chronicle of African American achievement, the fifty men and women pictured here surely merit 
inclusion on its rolls. 
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Photographer 3: Timothy Greenfield Sanders 
 

Summarize the lighting styles and techniques the photographer tends to use: 

 
Mr. Sanders’ lighting style, in my opinion, is traditional portrait lighting. In studio, diffused side-lighting. His 
subjects are, for the most part, seated. The traditional yearbook head and shoulders composition is also 
apparent. 

 

Summarize what you think the photographer is trying to express through the lighting: 

 
It could be, this photographer’s lighting style is unremarkable because his subjects are the remarkable aspect 
of his work. From what I can tell, the portraits are the pieces that create a greater “whole” in the form of books 
that tell visual documentaries. The photos I selected are from his book, The Black List.” I have ordered a copy 
of this book. I believe the questions upon which this book is based… are very important, as noted above in the 
information about Mr. Sanders. 
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Photographer 4: Rineke Dijkstra 

 

Photo Name and Thumbnail   URL 

 
 Amoy Botanical Garden, Xiamen, April 2006  

 

 

Marian Goodman Gallery | Park Portraits 

El Parque Del Retiro, Madrid, July 2, 2006  
 

 

Marian Goodman Gallery | Park Portraits 

Max, Weidingen, Luxembourg, August 2003 
 

 

Marian Goodman Gallery | Park Portraits 
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Resources for background information- 
 
 Marian Goldman Gallery- https://www.mariangoodman.com/artists/rineke-dijkstra/  
 
 

  

 
 Parque de la Ciudadela, Barcelona, June 2005 

 

 

Marian Goodman Gallery | Park Portraits 

 
 Prospect Park, Brooklyn, July 23, 2006  

 

 

Marian Goodman Gallery | Park Portraits 

 
Photographer 4: Rineke Dijkstra 

This information added to enrich my understanding about the photographer, and to help me answer the next 
section more thoughtfully. I’m capturing these background details because I value these course projects and 
foresee referring back to them in the future. Cutting information and pasting here, provides a hardcopy and 
time-saver as a quick reference… 

 
 

Information about the photographer | Cut from website: 
Rineke Dijkstra was born in Sittard, The Netherlands in 1959. Since the early 1990s, Rineke Dijkstra has 
produced a complex body of photographic and video work, offering a contemporary take on the genre of 
portraiture. Her large-scale color photographs of young, typically adolescent subjects recall 17th-century 
Dutch painting in their scale and visual acuity.   
 
Park Portraits show us a series of schoolchildren and adolescents in activity and repose, engaged in daily life. 
The minimal contextual details present in her photographs and videos encourage us to focus on the exchange 
between photographer and subject and the relationship between viewer and viewed.  
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Photographer 4: Rineke Dijkstra 

Summarize the lighting styles and techniques the photographer tends to use: 

Cut from source-  

Popular Photography:  https://www.popphoto.com/how-to/2008/12/conversation-rineke-dijkstra/ 

How do you set up your lights? 

In the beginning I always had really complicated lighting set-ups because I 
thought: the more lights, the better the picture. Now I work with as few lights as 
possible. 

For me, daylight is the main source of light, and the flash is really only there to 
lighten the 
shadows. I use one Lumedyne flash. It works with batteries so you can use it 
inside and outside.                                                                                   ~ Rineke Dijkstra 

Summarize what you think the photographer is trying to express through the lighting: 

 

I specifically selected photos from Ms. Dijkstra’s Park Portraits because I wanted to see how she, as a 
professional photographer, portrayed images of people in the natural, outdoor setting. I’m excited to see her 
lighting technique is largely using natural light, with help from her flash as needed. I like her use of just enough 
of the setting to provide context. Her lighting in the background is enough to provide a backdrop frame for her 
subjects. 
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3. Consider the styles of these and other photographers you have seen. Describe which styles appeal to you 

and which one(s) you would like to incorporate into your work. Explain why. 
 
I begin my thoughts with the realization that each of these photographers approached their subject with a 
concept about how they viewed- simplicity. Each used light to capture an essence or quality they wished to 
reveal about their subject in a particular photograph. This idea struck me. Simplicity is something I struggle 
with. I am a very detail-oriented person. So, this quality/aspect of these photographers’ style, collectively, 
appeals to me because it forces me to think about what to leave in what to leave out. How can light be 
channeled to achieve- simplicity (even within the details)?  

I’m drawn to Annie’s philosophy about taking the time to get to know the subject of a photo session, and to 
understand some of the nuances connected with that subject, In my case, much of my subject matter is 
Nature, and the Natural resources. I think understanding the subject holds true here too. Understanding how 
ecosystems work, and the habits of the organisms that live there… can be impacting to the story a photo 
tells. 

I think the straight-forward outdoor lighting in Rineke’s photography resonates with me. I would prefer to 
work with natural lighting as she has done in her Park Portraits, and to learn how to use my flash to fill in 
shadows, as needed. 

 At this point, I am not excited about adding umbrellas, lights, etc. I would prefer to work in better harmony 
with the light Mother Nature provides. However, I am only one-third of the way through my studies in this 
class. I will keep open to more new opportunities for growth! 
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PART TWO 
Practice Lighting 
___________________________________________________________________ 
 
In this section, you will explore and practice the techniques behind different lighting styles and approaches. 

 
Reminder: Lighting styles or approaches describe “the look” the lighting creates in the photo. Techniques are the technical 
steps taken or tools used to achieve the style. 

 
1. Describe three lighting styles or approaches you would like to try. You can be very specific in your style 

description (e.g., “Diffuse side lighting with a neutral grey background in the manner of Irving Penn) or more 
generic (e.g., extremely diffused where it is difficult to see where the light comes from). 
 

 
 
2. Select a subject and use what you have learned about lighting techniques to light your subject in the three 

approaches you identified in Question 1. For example, the use of diffusers and reflectors or the use of light 
positioning and color.  
 
Describe your intended techniques and methods to implement the approach. Consider including the types 
and position of your lights and accessories you may use. 

 

1 Approach #1- Diffused lighting/ natural light source 

2 Approach #2- Direct lighting/ natural light source 

3 Approach #3- Diffused lighting/ artificial light source 

 
Photo 

 
Style Planned Techniques and Methods 

1 

Time to Remember Photo 1-  
Goal- Illuminate my grandfathers’ watches 
to recreate the look of photographs taken 
during the time when both men were still 
alive.  
 
Color- Black and White 
Lighting tool- Cucoloris 
Natural morning side-lighting; diffused 

The morning light captured my attention as it 
filtered through the slates in the window shade. 
The decision to use black and white as the 
color choice adds a dignified look to the 
watches. A soft cucoloris draws lines of natural 
light from the outside in a rather symbolic way 
as they reach inside to focus attention on the 
watches. Camera was placed on a tripod, 
slightly off-center to capture watch shadows on 
the wall behind as they were cast by natural, 
continuous, diffused side light. 
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Photo 

 
Style Planned* Techniques and Methods 

2 

Time to Remember Photo 2-  
 
Color- Black and White 
Lighting tool- Direct sunlight  
Natural morning side-lighting; reflected by 
wall 

The natural, continuous morning light enters 
the room without restriction. Interestingly, the 
window pane section shadows are muted when 
reflected off the wall… they provide a soft set 
of parallel and diagonal lines to anchor eye 
movement within the composition. 
 
Dark and bright are bold in the direct sunshine- 
darks are anchored by bright. Memories in the 
photo album are held fast in the cradle created 
by the watches and their shadows.  
 
The unexpected streaks of light cast off by the 
watch dome feel like a magical force has been 
set loose! 

3 

Time to Remember Photo 3-  
 
Color- Black and White 
Lighting tool-Ott-lite, artificial light source 
Lighting tool- ceiling 
Artificial below-subject; slightly off-center 
lighting from the front 

Artificial, continuous light was bounced off the 
ceiling by using the light reflector on the lamp 
to shoot the beam off the ceiling. 
 
The soft, stepped shadows create a tower-like 
appearance behind the watch dome that 
seems to encircle the as if they are being 
pushed towards the views. I like the thought of 
time moving forward in this way. 
 
Thank you, Grandfather Jacobus and 
Grandfather McLean for sending light my way, 
and helping me to be aware of this photo 
opportunity… (*this was, in truth, unplanned…) 
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3. Take lots of photos using the three techniques you described in Question 2. Select one photo to submit that 

you believe best represents your intended outcome for each selected style (a total of three). Describe any 
modifications you made in your techniques from your original plan as described in  
Question 2. 

 
Note: You will submit these photos separately from this project document. As you will submit your photos as separate 
files, save them with unique file names so your instructor will be able to identify which photos is for which purpose. 
For example: 
Sample Pattern: Course_Your Name_Proj Part _Photo Num_Lighting Style 
Example: Lighting_JDoe_Part Two_Photo 1_Diffusion 

 
 

  

 
Photo 

 
Photo File Name Modifications 

1 
 

AAP104_part two_jane wilson-01 

Camera Nikon NIKON D500 

Lens TAMRON SP 24-70mm 
F/2.8 Di VC USD G2 A032N 

Focal Length 70.0 mm (105.0 mm in 
35mm) 

Aperture f/3.3 
 

 

Light- 
Exposure- -0.05 
Contrast- +22 
Whites- =17 
Blacks- -14 

 

Effects- 
Clarity- +4 
Dehaze- +8 
 

Crop- 
4x3 landscape 
 
 
 

2 
 

AAP104_part two_jane wilson-02 

Camera Nikon NIKON D500 

Lens TAMRON SP 24-70mm 
F/2.8 Di VC USD G2 A032N 

Focal Length 36.0 mm (54.0 mm in 35mm) 

Aperture f/4 
 

 

Light- 
Exposure- 0 
Contrast- 0 
Whites- 0 
Blacks- 0 

 

Effects- 
Clarity- 0 
Dehaze- 0 
 

Crop- 
4x5 portrait 

 

3 
 

AAP104_part two_jane wilson-03 

Camera Nikon NIKON D500 

Lens TAMRON SP 24-70mm 
F/2.8 Di VC USD G2 A032N 

Focal Length 62.0 mm (93.0 mm in 35mm) 

Aperture f/2.8 
 

 

Light- 
Exposure- 0 
Contrast- 0 
Whites- 0 
Blacks- 0 

 

Effects- 
Clarity- 0 
Dehaze- 0 
 

Crop- 
4x5 portrait 
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PART THREE 

Create a Lighting Portfolio 
___________________________________________________________________ 

In this section, you will create a 5-photo lighting portfolio of a single lighting approach applied to multiple subjects. 
 
1. Identify the lighting style or approach you will use for this portfolio. You may select one you practiced in Part 

Two or a new one. 
 

 

As a nature photographer, I think it’s important to continue training my eye to work with the 
knowledge I am acquiring in my classwork. With that said, my approach for this portfolio is: 

 

Use natural lighting to photograph natural science with pensive photography that reveals 
why an occurrence in Nature captured my attention. 

 

 
2. Select three to five different subjects and take photos of them using your selected style. 
 
3. Select five of your photos that best represent your selected style. 

 
Note: You will submit these photos separately. Therefore, save them with unique file names so your instructor will be able 
to identify which photo is for which purpose. For example: 
 
Sample Pattern: Course_Your Name_Proj Part_Photo Num_Descriptive Name 
Example: Lighting_JDoe_Part Three_Photo 1_Family Portrait  
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4. For each selected photo, describe the specific lighting techniques (type of light, placement, any modifiers, 
etc.) you used and why you selected it for submission. 

 
 

 
 

 
  

 
Photo 1 (Heron Strikes Gold):   
 
AAP104_part3_jane wilson-1.jpg 

 

Techniques Used  Selection Rationale 

 
Natural, continuous direct sunlight 

 

 

 

On this particular morning, the heron silhouetted by 
gold was a breath-taking sight to see as I first 
looked out my bedroom window! I quickly grabbed 
my camera (lucky have the correct lens already on 
board!) The early morning sun created illumination 
on the Ash Trees that surround our wetland causing 
them to cast their beautiful reflection into the water. 
Within moments, as the sun angle changed, the 
waters were drained of their gold. 

 

 
Photo 2 (As if by Magic): 
 
AAP104_part3_jane wilson-2.jpg 

 

Techniques Used  Selection Rationale 

 
Natural, continuous diffused sunlight 

 

 

 

Leaves that remained on the tree, diffused the light 
on this leaf that as it was interrupted on its 
downward journey to the ground. I was mesmerized 
by the leaf as it dangled and danced on a thread of 
spider silk. What an opportunity for me! It was a joy 
to photograph this cherry tree leaf as it defied 
gravity long enough to gently show its veins in the 
softened light. 
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Photo 3 (Autumn Color Nest): 
 
AAP104_part3_jane wilson-3.jpg 

 

Techniques Used  Selection Rationale 

 
Natural, continuous direct sunlight, back lighting  

 

 

 

When out in Nature, it’s important to look up! While 
most of the leaves were dutifully landing on the 
ground, many others were cradled on branch tops 
and in crooks of the tree. The light from above gave 
a translucent glow to leaf tips that cradled those 
opaque prostrate leaves.  It was as if they were 
feebly reaching to delay the inevitable fall of those 
they had hung out with all through the spring and 
summer. 

 

 
Photo 4 (Golden): 
 
AAP104_part3_jane wilson-4.jpg 

 

Techniques Used  Selection Rationale 

 
Natural, continuous direct sunlight, side lighting 
trees and leaves.  

 

 

 

If it weren’t for the brilliant colors vividly lit by the 
rising morning sun, I may not have discovered a 
tree that had gone unnoticed until this photo 
adventure. I followed the path of brightly lit leaves 
up the hillside where I found a Big-leaf Maple that I 
had no idea was growing in our wooded area. 
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\_______________________________________________________________ 
To submit this assignment, please refer to the instructions in the course 

 
 

 

 
Photo 5 (Gold Leaf): 
 
AAP104_part3_jane wilson-5.jpg 

 

Techniques Used  Selection Rationale 

 
Natural, continuous direct sunlight, lighting  
leaves from the side and from above. 

 

 

I was drawn to leaves on the ground.  So many… 
and all seemed comfortable in the congregations 
they formed along the forest edge. The light 
accentuated leaf color and structure from above and 
created dynamic shadows for the leaves that are 
soon to melt into the detritus that will feed the where 
the trees grow. 

 


